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Nicole Kelly Westmen 
outside her bedroom window, puzzle bark 
from a ponderosa pine, thread, 2019 
Photo: Dennis Ha



It’s been a pleasure and privilege to serve as Co-Presidents of  
Western Front’s Board of Directors across 2019-20. Artists  
remain at the centre of our mandate, and this year saw the  
delivery of a calendar full of exceptional exhibitions, perfor-
mances, new music concerts, screenings, residencies, and new 
productions. We are thankful to the artists for their work, which 
has fuelled our imaginations, sparked critical inquiry, and  
extended our perspectives. We are also grateful to our  
audiences for their ongoing support and engagement.

The year was marked by significant changes in leadership 
across board and management. Last spring, Caitlin Jones left 
Western Front after a decade in the Executive Director role, 
while former President Shelly Rosenblum finished her six-year 
term on the Board. Before leaving, Shelly successfully super-
vised an international search for a new Executive Director. We 
have been thrilled to welcome Susan Gibb to the role, and to 
work with her this year. Susan brings a wealth of experience 
steering artistic programs and productions at multidisciplinary 
art centres, alongside financial acumen and capital project 
expertise. Susan has dedicated herself to her work at Western 
Front with incredible thought and energy, and we feel lucky to 
have her as our Executive Director.

Assisting us in this transition was Carie Helm, our Development 
& Fundraising Manager, who took the reins as Interim Adminis-
trator for the first six months of this financial year. We’d like to 
thank Carie for her work in this role.

The appointment of a new Executive Director has provided the 
Board with an exciting opportunity to evaluate and revitalise 
how we work. Western Front is a leader within the artist run 
centre network, and this comes with the responsibility to con-
tinually reassess and critically reflect on all that we do. Over the 
past 12-months, we have reviewed our internal processes and 
structure to define priorities for the coming years, and to ensure 
we best support the organisation, fulfil our duties, and recruit 
new and diverse members in ways that meaningfully engage 
their skills, experiences, and perspectives. 
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Our internal review process has resulted in the appointment of 
a number of standing committees for focussed work across  
Governance, Finance & Audit, and Building in the year to 
come. In development is also a process for strategic planning 
with staff and our community to unfold over the coming year. 
In particular, this will include equity, diversity, inclusion, and 
anti-racism training. This will enable us to more clearly define 
what diversity is for Western Front, and to make sure that this 
is better instituted across all that we do, and approached with 
effective oversight and mindful planning.

We extend deepest appreciation to our patrons, funders, and 
granting bodies for their continued support of Western Front’s 
ambitious programming. We express our profound appreciation 
for the invaluable contributions of recent past Board members 
Genevieve Bucher, Gabi Dao, Vanessa Kwan, and Shelly  
Rosenblum. Their perspectives and experience have been  
essential to our growth. Many thanks also to the current Board 
of Directors for their exceptional teamwork and the creative 
environment we’ve fostered together in collaboration with  
management, staff, and volunteers. Despite the pivot to virtual 
work due to COVID-19, the flexibility and patience exhibited by 
our team reflects the commitment we share for Western Front.

We congratulate all involved in a fine and distinguished year,  
thank you!

Mari Fujita and Sylvain Sailly
Co-Presidents



It’s been a year since I arrived in Vancouver to commence as 
Executive Director of Western Front. During this time I’ve  
reflected on what it means to be a guest, both in the unced-
ed territories of the xʷməθkʷəyəm (Musqueam), Sḵwxwú7mesh 
(Squamish), and səlilwətaɬ (Tsleil- Waututh) Nations on which 
we live and work, and as a new member to Vancouver’s artistic 
community. I’m thankful and honoured to be entrusted with 
stewarding this beloved organisation, and to learn from the rich 
and inspiring context in which it’s situated. Western Front has a 
storied history, having successfully grown from the collective  
initiative of eight artists to an organisation reaching a commu-
nity unbound by generation or geography. As it approaches its 
50th year, we’re in a necessary period of reflection and transi-
tion. We find ourselves asking: how can an artist run centre ac-
knowledge its legacies while adapting to meet new realities and 
concerns? And how can sustainability be ensured and capacity 
built to benefit those we serve, and those we’ve  
historically underserved? 

In starting in this role, I’m indebted to Development & Fundrais-
ing Manager, Carie Helm, for her work as the Interim  
Administrator; outgoing Executive Director, Caitlin Jones; and to 
Western Front’s team whose dedication underpins all that we do 
and has ensured the successful delivery of an inspiring  
artistic program. 

Upon my arrival in late August 2019, the Board of Directors and 
I initiated a yearlong process of internal review of our gover-
nance, management, financial, and administrative systems. This 
was done to onboard me into the role, understand feedback 
from staff, and towards defining a road map for organisational 
visioning and strategic planning from September 2021 onwards. 
There is work to be done to rethink our systems, necessitated 
by external forces such as the restructuring of Canada Council 
funding, as well as internally to meet our responsibilities. Our 
dual priorities remain to support both artists and our staff, which 
requires a fine balancing act. While over the past years Western 
Front has made necessary corrections to staff wages, in turn 
we’ve seen the overall amount of budget committed to artists
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and productions plateau, even if some individual artist fees have 
increased incrementally. This requires change and growth, which 
we recognise can be challenging, but necessary for positive 
transformation. 

Of particular note this year were the commencement of large 
strategic initiatives for our archive and building. With the sup-
port of a multi-year 475K Digital Strategies Grant from the 
Canada Council for the Arts, and in partnership with the Helen 
& Morris Belkin Art Gallery and the Residential School History 
and Dialogue Centre at the University of British Columbia, we 
commenced the first phase development of a new open source 
archive database with CollectiveAccess. This will improve the 
management of and access to our unique collection of perfor-
mance documentation, music recordings, and media artworks, 
while positioning Western Front and its partners at the forefront 
of digital archive development. Our new Archivist, Anna  
Tidlund, has been pivotal to steering this project. Together, 
we’ve also established long term priorities for the archive  
including the receipt of a multi-year grant from the Documentary 
Heritage Communities Program of Library and Archives Canada. 
This grant will see us receive 150K over the next three years to 
support the complete digitisation of Western Front’s video col-
lection. This is a watershed moment for the archive, and builds 
upon a decade of work which has built Western Front’s digitisa-
tion capacity.

With the Building Committee of the Board, and the support 
of a City of Vancouver Cultural Infrastructure Grant, we’ve also 
commenced a feasibility study and a master planning process to 
guide the long-term care and upgrade of our building. Since its 
purchase in 2016, the realities of ownership have been an on-
going question, placing new pressure on staff and our finances. 
In particular, the feasibility study is helping us to resolve a long-
term building settlement issue, as well as accessibility questions 
to our second floor. Our decision to embed these questions in 
a larger master planning process, will allow us to build upon our 
general maintenance plan that ensures the basic upkeep of our 
building systems to incorporate necessary infrastructural up-
grades to best support our programs. As part of this work, we 
were successful in securing further support from the Vancouver 
Heritage Foundation to produce a Statement of Significance and 
Heritage Conservation Plan that will provide an essential docu-
ment in this planning process, and open up new avenues of capi-
tal funding for Western Front into the future. 

Despite these successes, this year we’ve also faced challenges. 
As part of our internal process of review, our building was found 
to need an increased level of insurance. This added a large and



recurring annual expense to the Society that was previous-
ly unaccounted for. A number of permanent roles funded by 
project and one-off funding, also positioned the organisation to 
incur a rolling deficit of 63K per year from 20/21 onwards or risk 
losing a number of key staffing positions. In order to stabilise 
as many roles as possible, and to avoid cutting programs that 
provide direct financial and production support to artists, it was 
essential for us to reduce operating costs before the new finan-
cial year. To do so, all direct material costs were first audited, 
but the savings that were made were not enough. A restructure 
of staffing positions was therefore necessary. This led to the 
very difficult decision to make the Media Arts Curator position 
redundant. Importantly, the decision to cut this position was 
made to save the program which has been central to Western 
Front since its visionary inception by the artist Kate Craig. We 
are extremely grateful to Allison Collins, the outgoing Media 
Arts curator, who for five-years created impactful projects that 
centred community and were marked by a curiosity for media 
in all its diversity. We also remain committed to supporting the 
20/21 program which she initiated (when COVID-19 restrictions 
are lifted and enable artists to travel), and will continue the  
media arts program under our current staffing into the future.

Our year end was also marked by the onset of the COVID-19 
pandemic, which saw us temporarily close Western Front and 
suspend our programming from mid-March. Restrictions on 
travel and gathering are prompting us to ask timely questions 
about how we facilitate access to our programs, and the way 
we engage artists. This includes new digital initiatives and a 
renewed emphasis on supporting artistic production. The work 
restructuring our budget, and the continued support of all lev-
els of government, means that Western Front is now in a stable 
financial position for the new year. Moving forward into 20/21, 
we are looking forward to commencing team building and  
strategic planning with staff and board. Assisting us will be  
Natasha Arhuliah, who brings expertise in diversity, inclu-
sion, social justice, and transformative change, and NikNaz 
Kahnamoui, who brings specialisation in strategic planning and 
the arts.

The business aspects described above may not immediately 
come to the fore when reading the rest of this annual report 
or our website. However, it is precisely these matters that have 
required our attention in the past year, and which are bringing 
new developments to Western Front. It would be unfair to omit 
that the decisions regarding staff changes were extremely dif-
ficult to make, but were necessary to ensure the organisation’s 
health and viability. Despite these changes and challenges, 
Western Front’s curated programs across Exhibitions, Media 
Arts, and New Music, continued to engage artists



in the creation and presentation of art, and it is our pleasure to 
detail the scope of these activities in the pages that follow. 
 
I’m grateful to Western Front’s team and Board of Directors for 
their unwavering commitment, patience, and resilience through 
this transition. I would also like to thank Board Co-President, 
Sylvain Sailly, who has been instrumental to guiding the organ-
isation over the past year, and for his six-years of dedicated 
service. His counsel will be greatly missed. Likewise thanks to 
Genevieve Bucher, who leaves the Board as Treasurer, and who 
provided important assistance to initiating the financial review. 
The entire team is also grateful to all the participating artists 
of the 2019/20 programs, and to the audience who visited us 
during the year. In addition, we would like to thank all part-
ners, funders, foundations, members, supporters, and friends 
who contributed to the development of our projects, and have 
assisted in our resilience in this current moment. We hope that 
this annual report is evidence of our collective learning and 
achievements together. 

Susan Gibb
Executive Director



Elisa Harkins
Teach Me a Song
Installation view, 2019.
Courtesy the artist
Photo: Dennis Ha



Black Quantum Futurism 
Experimental Time Order   
Installation view, 2020. 
Courtesy the artists
Photo: Dennis Ha





EXHIBITIONS

The Exhibitions program is curated by  
Pablo de Ocampo with the support of  
Simranpreet Anand. While centred in our 
gallery, its program encompasses  
presentations and performances in the 
Grand Luxe Hall, publishing initiatives, and 
public art projects on the building’s facade.

Exhibitions

Beatriz Santiago Muñoz
that which identifies them, like the eyes of a 
cyclops
March 22 - May 4, 2019
Performance, March 23, 2019

Beatriz Santiago Muñoz’s three-channel 
video installation takes Monique Wittig’s 
novel Les Guérillères (1969) as a source of 
inspiration. This futuristic novel envisions 
the aftermath of a violent war of the sexes 
where women have toppled the patriarchy. 
In Santiago Muñoz’s work, a group of real 
women—all friends and collaborators in her 
community in and around San Juan, Puerto 
Rico—are followed while they tend to farm 
animals, play music, and occupy protest sites 
at government buildings. This is done not 
as a speculative vision of what might be, but 
as a provocation of how an imagined future 
can be actualized in the present. Muñoz and 
her collaborator Marién Vélez also devel-
oped and presented a new performance, 
MOUTHER.

Nicole Kelly Westman
cucoloris, a time machine for shadows
May 31 - July 13, 2019

Nicole Kelly Westman presented photo-
graphs, film and sculptures that share natural 
light as a concern, and harness filtered light 
through windows. For the exhibition West

man created a handmade “cucoloris”—a 
device that shapes shadow and light over
subjects, and was used to create intrigue 
during the film noir period—as the subject 
itself. 

Black Quantum Futurism
Experimental Time Order
September 13 - November 2, 2019
Talk & Workshop, September 14, 2019
Performance, September 14, 2019

Together the Philadelphia-based artist Ca-
mae Ayewa and lawyer, housing advocate, 
and artist Rasheedah Phillips are Black 
Quantum Futurism. In their exhibition time 
travel, quantum physics and Black/African 
cultural traditions of consciousness, time, 
and space, were investigated across video, 
artist books, and collage. A workshop and 
artist talk with Adam Rudder from the Ho-
gan’s Alley Society considered their artistic 
and activist practices alongside the work Ho-
gan’s Alley Society is doing with Vancouver’s 
Black community. Black Quantum Futurism 
also presented a performance in the Grand 
Luxe Hall.

Elisa Harkins
Teach Me a Song
November 22, 2019 - February 15, 2020
Performance, November 23, 2019

Elisa Harkins’ (Cherokee/Muscogee) work 
grew out of her study of historic record-
ings of traditional European-settler gospel 
hymns sung in the Muscogee Creek lan-
guage. Harkins developed performances 
from these songs alongside making Cher-
okee Tear Dresses presented as sculptural 
objects. The exhibition was complemented 
by two performances with dancers Hanako 
Hoshimi-Caines and Zoë Poluch, Wampum 
/ ᎠᏕᎳ ᏗᏕᎫᏗ at Western Front and Radio III 
/ ᎦᏬᏂᏍᎩ ᏦᎢ, co-presented with Western 
Front and Plastic Orchid Factory at Left of 
Main.



Scrivener’s Monthly

Félicia Atkinson
improvising animals as delayed audiobooks 
in an ambient park
April 18, 2019

Félicia Atkinson is a Paris-based artist, ex-
perimental musician, and founder of the 
independent imprint Shelter Press. Impro-
visation, fiction, instant composition, noise, 
abstraction and poetry, are recurring inter-
ests. For Scrivener’s Monthly, Atkinson pre-
sented a talk about her publishing practice 
and books such as Ambient Park, Animals, 
Audio Book, and Improvising Sculpture As 
Delayed Fictions. The event was presented 
in partnership with Deep Blue.

Music Research Strategies 
Performing Political Education (Towards a 
Solidarity Economics Conduction System for 
Improvisers)
October 17, 24, and 29, 2019

Music Research Strategies (aka Marshall 
Trammell) instigated a series of workshops 
in collaboration with Vancouver-based per-
cussionists Eileen Kage and John Brennan. 
Together they presented Trammell’s research 
around music as a tool for collective organiz-
ing. The workshops were based on a frame-
work of ideas developed by the US Solidari-
ty Economy Network.

Publications

Mikrokosmos 
Another Time, This Time, One Time 
Launch, June 27, 2019 de Appel, Amster-
dam

Mikrokosmos is composer Justin Hicks 
and artist Steffani Jemison. For their first 
LP Another time, this time, one time, Gil 
Scott-Heron and Brian Jackson’s “We Almost 
Lost Detroit” (1977) was used as the raw 
material for R&B songwriting. Like a game in 
which new words are made from existing  

letters, live compositions, and re-compo-
sitions form musical studies, samples, and 
improvisations. Jemison and Hicks reflect 
upon a wide range of subjects, including 
Scott-Heron’s biography, police violence in 
the United States, and the nuclear catastro-
phe that threatened the city of Detroit in 
1966. The LP was developed out of an exhi-
bition and performance of the same name 
at Western Front in 2017 and Nottingham 
Contemporary in 2018.

Public Art

Maggie Groat
STSTS
Ongoing throughout year

This site-specific work by Maggie Groat is 
informed by consultation and collaboration 
with local artists, archives, sites, and com-
munities through traditional and alternative 
research methodologies including conversa-
tions, walks, tarot readings, and archival and 
reference materials. Groat works towards 
an associative consideration of the shifting 
histories and possible futures of Western 
Front’s building which rests upon the em-
bankment of a now underground creek and 
the traditional unceded territories of the 
xʷməθkʷəyəm (Musqueam), Sḵwxwú7mesh 
(Squamish), and səlilwətaɬ (Tsleil- Waututh) 
Nations.



REGENERATION: Breaking Time with 
Indigenous Video Games
Curated by Maize Longboat
Photo: Ash Tanasiychuk



MEDIA ARTS

The Media Arts program was curated by  
Allison Collins with the support of Gil  
Goletski. Through residencies, screenings, 
and performances the program produces 
and presents innovative, independent media 
work, focusing on interdisciplinary, experi-
mental, and research-based practices.

Artist-in-Residence

Yaloo
April 19 - May 13, 2019
Animation Show and Tell, April 25, 2019
Talk, May 13, 2019 

Korean artist Yaloo developed a new VR 
artwork, hosted an “Animation Show and 
Tell” with local artists Howie Tsui and Lianne 
Zannier, and a talk with Seoul-based curator 
InYoung Yeo (Art Space One) on digital tech-
nologies, art, and urbanism. Yaloo’s residen-
cy was part of Particles: Seoul to Vancouver, 
a program of exchange between artists, cu-
rators, and institutions in Seoul and Vancou-
ver. Presented with grunt gallery, the Banff 
Centre for the Arts, and Pacific Crossing.

Load Na Dito
May 20 - June 8, 2019
Talk, May 22, 2019
Screening, June 5, 2020 at Artspeak
Conversation, June 7, 2020 at Richmond Art 
Gallery

Load Na Dito is the artistic research project 
of Manila-based artists, Mark Salvatus and 
Mayumi Hirano. “Load na Dito” is a Filipino 
top-up system for cell phone credit, where 
you can load anywhere you see a sign of 
the phrase. The collaborative duo produces 
projects in different locations—building new 
energies to have “load.” Their presentations 

in Vancouver offered context to their work 
in the Philippines and within the wider Asian 
art community. Presented with Pacific Cross-
ings.

Miko Revereza
March 12 - April 15, 2020

Miko Reveresa is an experimental filmmaker 
from Manila, Philippines. Having relocat-
ed to the United States with his family as a 
child, he lived illegally in the United States 
for over 25 years. This life long struggle 
with documentation, assimilation, and state-
lessness informs his films. On residency he 
worked on his new feature film. A screening 
of two films, No Data Plan and Distancing 
(both 2019), and a conversation with film-
maker Sky Hopinka were postponed due to 
COVID-19 with a new date to be confirmed.

Screenings and Performances

Deanna Bowen
ON TRIAL: The Long Doorway
April 11 – June 15, 2019

Toronto-based artist Deanna Bowen re-
turned to Western Front for a screening and 
discussion of ON TRIAL: The Long Doorway 
(2019), which she produced on residency in 
2018. The video retells a 1956 CBC teledra-
ma of the same name, about a rising Black 
legal aide assigned to represent a young 
white student who has assaulted a fellow 
Black student. An installation of the work in 
the foyer to the Grand Luxe Hall followed, 
and ran concurrently to Bowen’s exhibition 
A Harlem Nocturne at the Contemporary Art 
Gallery, Vancouver. Commissioned and pro-
duced in partnership with the Contemporary 
Art Gallery and Mercer Union, a centre for 
contemporary art, Toronto. 



Tari Ito
Before the 37 Trillion Pieces Get to Sleep
October 2, 2019

Seven years ago, the Japanese performance 
artist Tari Ito was diagnosed with Spinal 
Muscular Atrophy (SMA) which has seen 
her confined to a wheelchair. The diagnosis 
marked a necessary review of the artist’s ex-
pectations of her own body. After a four-year 
break from performance, Ito returned with 
Before the 37 Trillion Pieces Get to Sleep, 
a new project addressing the fear of radia-
tion in Fukushima after the March 11 nucle-
ar disaster. This performance also marked 
Ito’s return to Western Front three decades 
after her first performance in 1990. Present-
ed with LIVE Biennale in collaboration with 
Western Front and EDAM Dance.

REGENERATION: Breaking Time with  
Indigenous Video Games
Curated by Maize Longboat
October 19-22, 2019

Video game maker and researcher, Maize 
Longboat curated the latest volume of Heart 
Projector, an ongoing video game event se-
ries in Vancouver. REGENERATION focused 
on games reflecting relationship building, 
community ties, and storytelling. The event 
featured games by Elizabeth LaPensée (An-
ishinaabe/Métis), Nichlas Emmons (Miami/
Shawnee), Weshoyot Alvitre (Tongva), Achi-
mostawinan Games, Carl Petersen (Oohe 
Numpa Lakota), Nathan Powless-Lynes 
(Mohawk), MoniGarr (Onkwehonwe), John-
son Witehria (Maori), and Ka Lei Milika`a. 
Presented with Heart Projector.

Mike Bourscheid with Justine A. Chambers
Idealverein
January 22, 23, and 24, 2020
Artist talk, January 25, 2020

A new performance conceived by Mike 
Bourscheid in collaboration with Justine 
A. Chambers. The work unfolds as a set of 
considered improvised movements, a game 
of gestures, actions, relationships, commit-
ments, questions and moods played by six. 
The stage is a field of play and the rules are 
dictated by the costumes which determine 
how the players can move and with whom 
they are allied, working together to form 
allegiances or switching sides at a whim.  
The work was performed by Alison Denham, 
Ralph Escamillan, Ed Spence, Kate Franklin, 
Germaine Koh, and Erika Mitsuhashi. Pre-
sented with the PuSH International Perform-
ing Arts Festival.



Mike Bourscheid with Justine A. Chambers
Idealverien
performance
Photo: Rachel Topham



Melody McIver
May 18, 2019 
video still
Courtesy Western Front Archives



Kara-Lis Coverdale
September 6, 2019 
video still
Courtesy Western Front Archives



NEW MUSIC

The New Music program is curated by Aram 
Bajakian with the support of Kate Woolf. The 
program challenges genre definitions of new 
music across concerts, residencies, commis-
sions, recordings, and outreach presenta-
tions.

Composers-in-Residence

Angel Deradoorian
May 4, 2019

Dirty Projectors vocalist and Flying Lotus 
collaborator Angel Deradoorian undertook 
a five-day residency culminating in a concert 
at Western Front. Deradoorian’s new work 
evoked vocalist/composer Meredith Monk 
through the use of analog synthesizers and 
her virtuosic vocal work.

Darius Jones
June 20 – July 17, 2019

With Coastal Jazz and the UBC International 
Institute for Critical Studies in Improvisation, 
acclaimed composer and saxophonist Darius 
Jones was the first composer-in-residence 
of the TD Vancouver Jazz Festival. He devel-
oped new work with world-renowned drum-
mer Geral Cleaver and Vancouver-based 
artists Peggy Lee (cello), Josh Zubot (violin) 
and Jesse Zubot (violin). 

Meredith Bates
September 1, 2019 - March 31, 2020

Vancouver-based violinist Meredith Bates 
was composer-in-residence for a six month 
period. She developed a new work for violin, 
electronics and piano. A concert of this work 
will be presented in October 2020.

Concerts 

Kira Kira
May 9, 2019

The master Japanese avant-garde jazz pianist 
and improviser, Satoko Fujii, was joined by 
her Kira Kira collaborators, Natsuki Tamura 
(trumpet), Alister Spence (piano), and Van-
couver-based Dylan van der Schyff (drummer) 
for a concert of work.

Melody McKiver
May 17 and 18, 2019

Anishinaabe violist, Melody McKiver’s work 
explores the Indigenous experience on Turtle 
Island. McKiver presented a concert of work 
from their debut EP Reckoning (2017), which 
tells a sonic story of the lingering intergen-
erational impact of the Indian Residential 
Schools and the recent Truth and Recon-
ciliation Commission. In addition to their 
Western Front concert, McKiver performed at 
UBC as part of the Humanities, Arts, Science, 
and Technology Alliance and Collaboratory 
(HASTAC) Conference “Decolonizing Tech-
nologies, Reprogramming Education”.

Anthony Coleman
June 6, 2019

World-renowned avant-garde jazz pianist 
Anthony Coleman has appeared on many 
historical recordings of the Downtown 
avant-garde alongside thirteen albums re-
leased under his own name. He has been on 
the faculty of New England Conservatory of 
Music since 2005, helping to inspire the next 
generation of musical thinkers. At Western 
Front he presented a concert of his work.

Kara-Lis Coverdale
September 6, 2019

Montreal-based composer Kara-Lis Cov-
erdale creates stunningly beautiful sound 
worlds that are both intricate and sublime. 



Since age thirteen, Coverdale also has 
degrees in musicology and composition. 
Coverdale performed two concerts, adding 
a second concert after the first one quickly 
sold out.

Diatom Ribbons
October 3, 2019

For this concert Canadian pianist-composer 
Kris Davis performed music from her new 
album Diatom Ribbons with drummer Terri 
Lyne Carrington and electronic music artist 
Val Jeanty, whose soundscapes incorporate 
Haitian traditional ritual music. Presented 
with Coastal Jazz.

Fay Victor and Myra Melford
October 10, 2019
Talk, October 11, 2019

Vocalist Fay Victor and pianist Myra Melford 
are both internationally acclaimed perform-
ers and composers. For this concert, the 
two performed as a duo, combining Victor’s 
hybrid of song and spoken word, with Mel-
ford’s piano playing. They also gave a talk 
on their artistic practices at UBC. Present-
ed with Coastal Jazz and the International 
Institute for Critical Studies in Improvisation 
(IISCI).

Cat Toren and Ayelet Rose Gottlieb
November 8, 2019

Composer Cat Toren presented Howe 
Sound Crest Trail at the Lions with Ravens, 
a new work for piano with Vancouver-based 
violinist Josh Zubot and percussionist Katie 
Rife. At the same concert, vocalist Ayelet 
Rose Gottlieb presented new pieces for her 
quartet Pneuma including three clarinetists 
Michael Winograd, James Falzone, and 
François Houle. 

Parlour Game
March 19, 2020

Parlour Game is violinist Jenny Scheinman, 
drummer Allison Miller, pianist Carmen Staaf, 
and bassist Tony Scherr. The concert  was 
cancelled due to COVID-19. To have been 
presented with Coastal Jazz.

Other Programs

Listening Party
November 22, 2019 and January 16, 2020

For an evening, local artists share and discuss 
new music that they’ve found inspiring in 
the past two years with New Music Curator, 
Aram Bajakian. This year’s Listening Parties 
were hosted by artists Gabi Dao and Raven 
Chacon, and composers Sabrina Schroeder 
and T. Patrick Carrabré.

scapegoat with Maurico Pauly
March 12, 2020

Montreal-based electronic-instrumental duo 
scapegoat (Joshua Hyde, saxophone; Noam 
Bierstone, percussion) and composer/pro-
ducer Mauricio Pauly presented a day-long 
workshop. Local musicians and composers 
interested in the integration of musical instru-
ments with live-electronics, both in composi-
tion and performance settings, were invited 
to participate. The workshop was open to the 
public to observe. Presented in partnership 
with SFU’s School for the  
Contemporary Arts.

 



scapegoat featuring Mauricio Pauly
Still of workshop with SFU students 
March 12, 2020 
Courtesy the artists 
Photo: Lief Hall





electronic music-making, sampling, and 
remixing. These workshops culminated with 
the Mepalu Sari album. A second series of 
workshops for at-risk youth were scheduled 
for this spring, but were postponed due to 
COVID-19. 

Co-presentations

We continue to service our community by 
providing space for free or affordable prices 
to like-minded organisations and artists in 
Vancouver and beyond. 

Rita McKeough
Works
September 19, 2019
Present with EMMEDIA Gallery

Jennifer Laiwint
Tim’s Success Story
September 11, 2019
Presented with Duplex

New Forms Workshop, Talks & Networking 
Events
September 26-28, 2019
Presented with New Forms Festival

Broken Shadows
September 21, 2019
Presented with Coastal Jazz

Makino Takashi
Three Films
September 25, 2019
Presented with VIVO and New Forms  
Festival

Burn the Cornfield Down
December 7, 2019
Presented with Coastal Jazz

South Asian Visual Arts Centre (SAVAC)
Monitor 13: Dance on My Head and  
Scratch My Heart
Curated by Sharlene Bamboat and Priya Sen
January 10, 2020
Presented with Rungh Magazine

COMMUNITY OUTREACH

Membership

Members continue to be an important part 
of Western Front’s community and enjoy a 
range of benefits including pre-opening cu-
rator-led tours, discounts on concerts, work-
shops and publications. 

Programs for Youth and Children

Adults are so Last Year
with Gabi Dao, Alanna Ho, Gamelan Bike 
Bike, and Roxanne Charles
June 1, 2019
 
Adults Are So Last Year was specifically 
designed to reach kids and their parents, 
and to engage them with the experimental 
practices represented by our programs. This 
event invited kids of all ages to participate 
in an afternoon of hands-on activities led by 
local artists and musicians. 

Sonic Playground
Various dates throughout the year

In spring 2019, the 2018-19 season of Sonic 
Playground wound up with an exhibition at 
the Roundhouse Community Centre during 
BC Youth Week. The exhibition featured 
artwork and documentation by the elemen-
tary and high school students of Nathan 
Marsh and Alanna Ho, who led a series of 
workshops with their respective classes over 
a school year. These workshops focused on 
music and sound art and included activities 
such as creating graphic scores, soundwalks, 
and organizing a concert.

In 2019-20, in partnership with Burnaby 
North Secondary School and Insitu Records, 
the New Music Program presented a series 
of workshops for high school students, in 
which they learned the basics of



DEVELOPMENT AND FUNDRAISING

Fundraising Events

Toque Craft Fair
November 29 – December 1, 2019

Toque raised $19,550 for our programs. This 
3-day event brings in many new visitors. This 
year, we adjusted the floorplan to create a 
better flow and a more spacious checkout 
area. The event was a great success and our 
26 vendors enjoyed steady sales through-
out the weekend. Alongside our favourite 
returning artists and designers were some 
incredible new participants including Beaton 
& Red Creek Kids, Crache dans la Soupe 
Parfum, Daisy Fung Flowers, Nathalee Paoli-
nelli Ceramics, Nectrous and Three Sisters 
by Emma. We also had our annual limit-
ed-edition artist’s tea towel available, de-
signed by Whess Harman this year and sewn 
and printed locally. With enticing raffle priz-
es for members, our Holiday Membership 
Drive brought in 14 new members and 22 
members renewed during that time. Raffle 
prize donors include neighbourhood favour-
ites Much & Little, Vancouver Special, Welks, 
Eugene Choo and Savio Volpe among many 
others.

47th Anniversary Gala Dinner and  
Art Auction
March 7, 2020

Guests were greeted with bubbly in the 
foyer and a preview of the art in the gal-
lery. We hosted 78 guests and featured the 
work of 27 artists raising over $62,000 in net 
proceeds for our programs. In addition to 
our live art auction, guests enjoyed musical 
performances by Roisin Adams and Kef, 
and a beautiful Syrian family-style dinner 
presented by the top Syrian women chefs of 
Tayybeh.

Sponsorship

Sponsorship allows us to make meaningful 
connections in our community to help sup-
port our programs and special events. We 
strive to maintain and grow existing part-
nerships and are exceedingly grateful to 
our hospitality sponsors. This year saw the 
continued generosity of our regular spon-
sors A&B Partytime Rentals, Browning & Co, 
Buy-Low Foods, Best Western Plus Uptown, 
Chernoff Fine Art, D-Original Sausage, 
Earnest Ice Cream, Odd Society Spirits, St 
Hubertus Winery & Oak Bay Estate Winery, 
The Wildbunch and Whistler Brewing. We 
were also thrilled to be able to add neigh-
bourhood favourites, Brassneck Brewing, to 
our list of supporters this year.



47th Anniversary Gala Dinner  
and Art Auction 
Image featuring Elisa Harkin’s  
Cuko Rakko Big House, 2019 
Photo: Angel Lynne



Affiliate Members ($100+)
Joost Bakker
Lorna Brown
Christos & Sophie Dikeakos
Jai Djwa
Jane Ellison
Judy Radul
SJ Sherbanuk
Anna Stauffer
Cornelia Wyngaarden

Sustaining Members ($65+)
Elise Chenier
Eric Fredericksen
Amber Frid-Jimenez
Ken Gordon
Dennis Ha
Joni Low
Elspeth Pratt
Sylvia Roberts
Robin Simpson
Melissa Walter
Gerri York

SUPPORTERS

Support from annual donors, governments, 
and foundations enables Western Front to 
provide a multidisciplinary program. We ex-
tend our deepest gratitude for this support.

2019/2020 Individual Donors and Members

Director’s Circle ($5,000+)
Jane Irwin & Ross Hill
Naudia & Mark Mache

Donor’s Circle ($1,000+)
Mayon Adelaar
Rick Erickson
Richard Fowler
David Gibbons

Benefactors ($250+)
Byron Aceman
Sean Arden & Erin Siddall
Grant Arnold
Hank Bull
Lindsay Burnett
Ron & Martha Burnett
Laura Clark & David Brown
Endswell Foundation
Alex Garnett
Shawn He
Caitlin Jones
Mary Locke Macaulay
Neal McLennan
John & Helen O’Brian
Jim Poole
Jayce Salloum
Tides Canada Foundation –Joel & Dana   
   Solomon Fund
Keith Wallace



Auction Artists

Aileen Bahmanipour, Jesse Birch, Steven 
Brekelmans, Vanessa Brown, Rydel Cerezo, 
Raven Chacon, Roxanne Charles, Barry 
Doupé, Jeneen Frei Njootli, Maggie Groat, 
Elisa Harkins, Tom Hsu, Lili Huston-Herterich, 
Brian Jungen, Glenn Lewis, Derek Lidding-
ton, Myfanwy MacLeod, Kate Metten, Miko 
Revereza, Chick Rice, Hannah Rickards, Scott 
Rogers, Beatriz Santiago Muñoz, Sriwhana 
Spong, Vincent Trasov, Nicole Kelly West-
man, Yaloo

Toque Vendors

Anita Sikma Design, AW by Andrea Wong, 
Beaton & Red Creek Kids, Carrall St. Can-
vas Co, Cloth Tone, Crache dans la Soupe 
Parfum, Daisy Fung Flowers, Draw Me A 
Lion, East Van Jam, Erin Templeton, Fancy-
pop, Fieldwork, Gailan Ngan, Henderson 
Dry Goods, Hendrik Lou, Julia Chirka, Na-
thalee Paolinelli Ceramics, Nectrous, Pa-
perbacknote, Publication Studio Vancouver, 
Simply Read Books, Three Sisters by Emma, 
Tony Dubroy, WarmAndDrift, Wasted Effort, 
Woodlot, Young Artist Warriors

Government Support

Canada Council for the Arts
Canadian Heritage
Library and Archives Canada
British Columbia Arts Council
Province of British Columbia
City of Vancouver

Corporate and Foundation Support

ArtStarts in Schools
G&F Financial Group
The Hamber Foundation
SOCAN Foundation
Telus Friendly Future Foundation
Western Front Foundation



STAFF

Simranpreet Anand, Exhibitions Assistant
Aram Bajakian, New Music Curator
Pablo de Ocampo, Exhibitions Curator
Susan Gibb, Executive Director
Gil Goletski, Media Arts Assistant
Carie Helm, Development & Fundraising 
Manager
Meghan Latta, Administrative Assistant
Anna Tidlund, Archivist
Ben Wilson, Technical Operations Director
Kate Woolf, New Music Assistant

Contract staff
Maura Doherty, Bookkeeper
Dennis Ha and Angel Lynne, Photographers
Kara Ditte Hansen and Eric Emery, Installers
Lief Hall, Technician

Interns
Kathy Fung
Shannon Gagnon
Sarah Genge
Cheyenne LeGrande
Rebecca Wang

 

BOARD

Mari Fujita, President
Sylvain Sailly, President
Mary Locke Macaulay, Vice President
Amber Frid-Jimenez, Treasurer
Khan Lee, Secretary
Sophie De Champlain
Joost Bakker
Jenni Schine



Western Front 
303 E 8th Avenue
Vancouver, BC V5T 1S1
Canada
+1 604 876 9343
front.bc.ca 

Western Front is situated on the unceded 
territories of the xʷməθkʷəyəm (Musqueam), 
Sḵwxwú7mesh (Squamish), and səlilwətaɬ 
(Tsleil- Waututh) Nations.


