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A B O U T

Past is Prologue is an intermittent archives-focussed 
project that invites artists, writers, and curators to 
produce a new work or response using the Western Front 
Media Archives as a critical point of departure.

This evening with Sḵwx̱wú7mesh storyteller Salia Joseph 
and Cree-Metis poet Samantha Nock will honour, 
contextualize and expand on Cree/Saulteaux/Métis artist 
Lori Blondeau’s COSMOSQUAW (1998). Blondeau’s work 
offers a critical exploration of Indigenous women and 
beauty. Twenty years later, Salia and Samantha explore 
the same theme, what has changed, and what has stayed 
the same. The pair offer a reply to the performance that 
involves a live reading, music, and a screening.

L A N D  A C K N O W L E D G E M E N T 

Western Front is located in the traditional unceded 
territories of the xʷməθkʷəy̓əm (Musqueam), 
Sḵwx̱wú7mesh (Squamish) and səl̓ílwətaʔɬ (Tsleil-
Waututh) peoples. This land has provided immeasurable 
support for the artists and contributors to Western Front 
since the time of its founding in 1973. 

C R E D I T S

Recollective: Vancouver Independent Archives Week 2018 
takes place from November 2 – 13, 2018 as a series of free 
public events, panels, conversations, and screenings that 
highlight artist-run centre archives, artists working with 
archives, and the intersections between contemporary art 
practices and social movements in Vancouver.

Recollective is a joint initiative of 221A, Artspeak, grunt 
gallery, Rungh Magazine, The Morris and Helen Belkin Art 
Gallery, VIVO Media Arts Centre, Western Front

We acknowledge the support of the Canada Council for 
the Arts. Nous remercions le Conseil des arts du Canada 
de son soutien. 

W E S T E R N  F R O N T  M E D I A  A R C H I V E 

The Western Front Media Archive contains over 1700 videotapes and 400 
audiotapes in a variety of formats. Documenting works, events, and gatherings 
has been an ongoing and significant endeavor for Western Front since 1973, 
when their first portapak was purchased. The tapes carry unique, irreplaceable 
documentation and original art, including: literary readings, concerts, 
single-channel video works, lectures, panel discussions  and performances. 
In addition to audio-visual materials, there are also photographs, programs, 
handbills, posters, pamphlets, artist books, catalogues and artist files 
documenting the history of the Western Front.

Western Front is committed to the long-term preservation of these materials 
and their digitized versions, for ongoing use by artists, curatWors, researchers, 
and students. In the summer of 2015 we began to digitize video in-house. It 
is essential to the survival of the Media Archive that materials be transferred 
to a digital format due to deterioration of the tapes and obsolescence of 
equipment. Maintaining this process and supporting the digital preservation of 
the resulting files is an ongoing endeavour that requires significant resources 
and dedication. 

The video documentation of Lori Blondeau’s COSMOSQUAW was digitzed 
as part of Acts of Transfer, a recent online project that formed suggested 
readings for a series of performance documents in the Western Front archive. 
The repertoires, embodiments, expressions, explorations, and assertions of 
performance collected in this series are all by women-identified artists. In 
looking to the present in the continuum of performance that has taken place, 
we asked: How can we move these works through time and space? Can we 
enable new relationships to these practices through documentation? To what 
extent are the readings of these pieces conditional on their placement in the 
archive? And how do we, as feminists, address our role in their care?

With the digitization of this material, we are simultaneously preserving artists’ 
works and the history of performance at Western Front. We have responded 
to this condition by engaging in dialogue with the various artists about their 
works, to ask: Is this of value to you? Do you want to remember this work? How 
would you like it to be seen, shared, or known?





C O S M O S Q U A W !

Lori Blondeau’s work COSMOSQUAW (1996), was performed at 
Western Front in 1998, as part of Re-Inventing the Diva, a fi ve-day 
performance festival guest curated by Lori Weidenhammer focusing 
on empowered female performance. The COSMOSQUAW character 
reworks the notoriously racist and sexist stereotyping of Indigenous 
femininity, satirically navigating a passage through white glamour to 
fi nd a critical edge for examining imposed norms of beauty.

Produced collaboratively with her then-partner Bradlee LaRoque, 
the staging of COSMOSQUAW was fl anked by an installation of 
lightboxes, cover girls in cultural drag, that call attention to the 
power of the magazine industry to instill outmoded conventions 
onto their consumers.  Using subtle adaptations (“10 easy make up 
tips for a killer Bingo face!”), Blondeau digs out the discomfort that 
these pervasive images continually reinforce.
 
COSMOSQUAW came to our attention during our most recent 
digitization project, Acts of Transfer, for which we transferred over 
50 tapes by female-identifi ed artists into digital format. Working 
as a team to address the lasting legacies of these tapes within 
the larger body of performance at Western Front, we started 
describing their contents and contexts in more depth. The results 
were published at front.bc.ca/acts-of-transfer. Among the Acts of 
Transfer works, several called out for more attention than we could 
offer. Seeking to move away from the idea of an archive as a static 
or guarded, we decided to revisit our Past is Prologue public event 
platform and opened the question of interpretation to Salia Joseph 
and Sam Nock, two locally-based storytellers. Blondeau’s highly 
witty and intelligent performance stood out to them as one that 
could call forth new meaning today. 

Joseph and Nock are known to us through friendship and by way 
of their various engagements in music, storytelling, writing, and 
performing. As practitioners they demonstrate a wit and intelligence 
that resonates with Blondeau: sharp and insightful, blasting 
through discomfort, enacting intimate bonds in the name of critical 
awareness. Together they will act as guides for a new experience of 
COSMOSQUAW, some 20 years after its initial appearance.

The archive is an integral part of Western Front. It is a body of trails 
and traces that continually remind of us of how we are entwined 
with our communities (past, present and future). The Past is 
Prologue program draws out such entangled perspectives, and calls 
awareness to how archives depend on relationships for meaning. 
Inviting artists, storytellers, writers and community members to 
relate to Western Front’s archive -  to share new understandings 
of old works, revealing the contexts, stories and deeper impacts of 
events and works of arts that take place here. 

- Allison Collins and Kristy Waller

BIOGRAPHIES

Lori Blondeau is an interdisciplinary artist working primarily in 
performance/photography and has taught at the University of 
Saskatchewan and The Centre for Indigenous Theatre. Blondeau holds 
an MFA from the University of Saskatchewan, winning the Humanities 
& Fine Arts Thesis Award. She apprenticed with James Luna from 
1998-2001. In addition to her extensive exhibition history, Blondeau is 
co-founder of the Indigenous artist collective, TRIBE, and has sat on 
the Advisory Panel for Visual Arts for the Canada Council for the Arts. 

Blondeau has exhibited and performed nationally and internationally 
including the Banff Centre; Mendel Art Gallery, Saskatoon; 
OpenSpace, Victoria; FOFA, Montreal. In 2007, Blondeau was 
part of the Requickening project with artist Shelly Niro at the 
Venice Biennale, recently had a solo exhibition at Urban Shaman 
Contemporary Aboriginal Art Gallery, Winnipeg, and was part of the 
Scotia Bank Contact Festival in Toronto. Her art is held in both public 
gallery and private collections.

Salia Joseph is from the Sḵwx̱wú7mes and Snuneymuxw First Nations 
on her father’s side and British and Jewish on her mothers. In 2016 
she graduated with a bachelor of arts degree in First Nations and 
Indigenous studies from the University of British Columbia. She 
recently graduated from a yearlong full time immersion program in 
her language, Sḵwx̱wú7mes Sníchim at Simon Fraser University. Salia 
sings in a band called An̓usáyum ̓ (Two Berries) as well as a traditional 
Sḵwx̱wú7mes dance/singing group called Ta Na Wa Káwstem. Salia 
works for Kwi Awt Stelmexw, a Sḵwx̱wú7mes language and culture 
non-profi t. In addition to this she has recently completed a curatorial 
internship at the Bill Reid Art Gallery. Salia is also committed to her 
continued learning journey of Salish wool weaving.

Samantha Nock is a Cree-Métis writer and poet from Treaty 8 
territory in Northeast BC. Her family originally comes from Ile-a-la-
Crosse (Sakitawak), Saskatchewan. She has been published in GUTS 
Magazine , Shameless Magazine, SAD Mag, Canadian Art, and others. 
Samantha co-organizes a bi-monthly community readings series 
called Poetry is Bad For You, and hosts Heavy Content, a podcast 
exploring representations of fat people in the media. She cares about 
radical decolonial love, coffee, corgis, and her two cats, Betty and 
Jughead.
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