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Events:

February 7, 2018 @ 9-10pm - CFRO broadcast (100.5 FM)
A selection of field recordings, sound documents, and
compositions. Co-hosted by Brady Marks.
February 17, 2018 – EMF movement studies at Murrin
Station. A collaboration with Justine Chambers.

front.bc.ca
lilithlithlithlithlith.com
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February 4, 2018 – Buntzen Lake Reservoir site visit
A collective documentation walk along the shore.

Ferrari; Gabi Dao’s series, Untitled (finger drawings with pigment and clay), 2018

Residency Dates: November 1, 2017 - February 30, 2018

Projected images: Buntzen Lake site visit object contributions by Alex Muir and Pietro Sammarco, Aubin Kwon and Christian Vistan, photographed by Elisa

lilithlithlithlithlithlith: through spiral upon spiral of
the shell is a project by Elisa Ferrari, developed and
presented as part of a Western Front Media Arts
residency. The residency program at Western Front
supports artists to experiment within their practice, take
up new media forms and to realize projects that involve
digital media, the moving image and sound.

Booklet cover: Gabi Dao, Untitled (finger drawing with pigment and clay), 2018; inside: Elisa Ferrari and Justine Chambers at Murrin Station, photograph
by Allison Collins

ABOUT

L I S T E NIN G T O W H AT W E D ON’ T HE A R

Elisa Ferrari’s project lilithlithlithlithlith began after initial conversations
about the nature of the emissions being generated by the Kingsway
Rectiﬁer Station located across the street from Western Front on 8th and
Scotia. We asked the question: just what sort of excess energy was being
spilled, unseen, through the walls and into the air surrounding us?
The focus on electronic emissions led to an event series that took
interested participants to various energy production locations in the
region. The artist developed listening activities to engage the mostly
inaudible power transmission and other electromagnetic emissions using
a combination of tools that can interpret electromagnetics into audible
forms along with individual responsive note-taking. She also began paying
special attention to how the movement of bodies (both individual and
collective) are in some unacknowledged ways shaped by things we do not
see.

lilithlithlithlith has widened to accomodate Ferrari’s working process,
strong literary interests and her nature as a playful person. The
growing body of work now includes: sonic ﬁeld recordings on custom
electromagnetic listening devices, neon photographs of collected objects,
experimental written responses turned into local letter mail and homemade antennae embedded into hand-sewn garments, to name a few. Each
entry into the lilithlithlithlithlith corpus deepens the artist’s practice of
paying attention. What she is concerned with, in part, is how the supply of
power laid down during the colonial enterprises that settled the land in BC
has endured and continues to shape the lives of residents here. Guided
by her relationship to land and the nature of its use, she resists overt
proclamations, committing instead to a practice of listening. Here she is
tuned into power, metaphorically and literally, at just the places where
it exerts boundaries on us, probing at the edges to ﬁnd possibilities for
transgrassion. She relishes in the pleasure of wandering around like a mad
dancer-scientist to the bewilderment of onlookers, and generously offers
up space for personal reﬂection and sincere replies.
The Western Front has acted as a resonator box for this research,
allowing such actions to ﬁnd support and some outlets. The space has
been a home to return to, respond to, and work with as it plays its own
role as a gathering point, gear storage, rehearsal space, listening station
and ampliﬁer of the work-in-progress. It has been a pleasure to be
both a host and guest of her project during its unfolding. The nuances
of engagement and thoughtful dialogue and laughter accompanying it
will echo in times to come, as lilithlithlithlithlith both comes to rest in
our archive and continues to cross new thresholds into other spaces,
instances, and iterations.

-- Allison Collins

SONIC NOTES

Sources: The sounds heard are a combination of ﬁeld recordings
using custom made systems for electromagnetic listening at
various locations and emmissions captured live in the Luxe.
Transformations: All sounds are interpreted, managed and
enhanced using a controller to trigger samples, as well as
the modulations and efforts of human forms wearing copper
antennae.
Atmospheres: Images generated in response to the locations,
events, and prompts have been selected to serve the strange and
meandering potential of the project to evoke science ﬁctions and
create little mysteries.

LO C AT I ON INDE X

All the power stations visited are located in Vancouver or
surrrounding areas of British Columbia, on the unceded territories
of the Musqueam, Squamish, and Tsleil-Waututh peoples.
Kingsway rectiﬁer Station
3 E 8th Ave, Vancouver
Bunzten Powerhouse 1,2
Powerhouse Road, Anmore
Cheakamus Generating Station
Squamish Valley Road, Squamish-Lillooet
Walters Substation
1815 E Keith Road, North Vancouver
Kidd 1 Substation
470 W Kent Avenue, Vancouver
Murrin Substation
97-781 Main Street, Vancouver
Mount Pleasant Substation
338 W 6th Avenue, Vancouver
Sperling Substation
4255a Arbutus Street, Vancouver
Mainwaring Substation
6450 Inverness Street, Vancouver

BIOGRAPHIES

Born in Italy, Elisa Ferrari is an artist and curator living in Vancouver,
unceded xʷməθkʷəy̓ əm (Musqueam), Sḵwx̱ wú7mesh (Squamish)
and səl̓ ílwətaʔɬ (Tsleil-Waututh) territories. She works with text,
image, and sound. To consider acts and implications of retrieval, she
produces projects that manifest as installations, sound walks, artist
books, and performance; often addressing or incorporating archival
fragments. Ferrari holds a BFA from the University of Architecture
of Venice (IUAV) and a MAA from the Emily Carr University of Art
and Design (ECUAD). From 2013 to 2017 she worked as Events and
Exhibitions Coordinator/Curator at VIVO Media Arts Centre. She
performs in dashes, a sound collaboration with John Brennan and she
is currently collaborating with Stacey Ho on a book of graphic scores
for deep listening and sound making.

PERFORMERS
g
/
Gabi Dao is an artist,, organizer
and editor/producer
of the
irregularly published Here Nor There podca
podcast series. Her work begins
by examining the tectonics of cultural and subjective memories
and manifests as multi-media installations
installations, object making, sound
and occasional writing. She seeks to create sensorial narratives
alternative to the dominant systems of line
linear representation. As
an extension of her practice, she co-organ
co-organizes and co-produces
events, exhibitions, musical performances with collaborators at
Duplex, a pair of studio spaces and project space on unceded Coast
Salish Territories including Musqueam, Squ
Squamish and Tsleil-Waututh
Nations, Vancouver. She has been involved in various exhibitions and
projects at 221a, Spare Room, Dynamo Art
Arts Association, The New
Music Centre (CA, AB), Artspeak, Western Front, The Nanaimo Art
Gallery, Unit 17 and Blinkers (WPG, MB). Sh
She was the recipient of the
Portfolio Prize (BFA category) in 2016 and w
was nominated for The
Contemporary Art Society of Vancouver 2017 Artist Prize long list.

COSTUMES

Leah Weinstein is a Vancouver-based artist whose practice
investigates connections between material culture and the social
ideals of a larger collective. Using everyday objects and materials
to create sculpture, textiles and performance, Weinstein examines
relationships between individuals and collectives, subjects and
objects, action and display. Her work has been supported by the BC
Arts Council (2016); Vancouver Board of Parks and Recreation (201516); the Banff Centre, Banff AB (2015); Touchstones Nelson Museum
of Art and History, Nelson BC (2015-16); Charles H Scott Gallery,
Vancouver (2014); and City of Richmond Public Art Commissions
(2013). Her professional experience includes designing costumes for
contemporary theatre and dance companies, and she completed an
MFA from Emily Carr University of Art + Design in 2014.

ELECTRONICS

Víctor Mazón Gardoqui is a Spanish sound artist and engineer
based in Leipzig, Germany. Through actions, objects and electronic
devices—between—sound materiality and dislocated information, his
work questions perception, altered states and vulnerability through
un/stable arrangements. Mazón Gardoqui’s work materializes in three
main ﬁelds: actions and site-speciﬁc performances, exhibitions as
a result of previous actions and collaborative work and seminars
in cultural and academic centers. Since 1999, he has worked with
experimental tactics and techniques of media intervention through
site-speciﬁc actions, performances and installations in public spaces
using sound, light and custom-made electronics. His work has been
performed and presented in museums, galleries, billboards, urban
screens and public TV/radio stations in Africa, Russia, Nepal, North
America, Canada, Mexico and numerous locations across Europe.

Stacey Ho is an artist, writer, and curator living on the unceded
Coast Salish territories of the xʷməθkʷəy̓ əm (Musqueam),
Sḵwx̱ wú7mesh (Squamish), and səl̓ ílwətaʔɬ (Tsleil-Waututh) peoples.
Their practice considers intersections of culture, history, and
embodied experience from a feminist perspective. They spend
a lot of time thinking about math, plant medicine, and perfume.
Informed by a background in photography and performance art,
they often incorporate language, sound, and gesture into their
work. With collaborator Elisa Ferrari, they generate graphic scores,
workshops, and interventions that investigate the relationship
between sound and place. Stacey has notably presented work
through Art Metropole (Toronto), Galerie oqbo (Berlin), RAM Galleri
(Oslo), the University of Toronto’s Justina M. Barnicke Gallery, and
at the Vancouver Art Gallery’s FUSE. Their creative and critical
writing has been published through Modern Painters, c magazine,
West Coast Line, INTER: art actuel, Dysfyction, The Capilano Review,
Charcuterie, VIVO Media Arts Centre, and the Kitchener-Waterloo
Art Gallery. They organize Slow Wave Small Projects, a one-week
feminist, land-based retreat on Mayne Island. They are currently
sleeping a lot and writing a story about aliens.
Michelle Helene Mackenzie is a musician and interdisciplinary artist
who works primarily with sound, video and text. She uses m
modular
synthesizers, found sound, ﬁeld recordings, digital process
processing,
video, text, and archival research to explore sonic gesture, modes
of perception, and acoustic imaginaries. This has culminate
culminated in
site-speciﬁc sound installations, video, sound works, perfo
performances,
and writing. Mackenzie holds a BA from Simon Fraser Unive
University, and
spent ﬁve years pursuing a PhD in Literature from Duke Uni
University.
Mackenzie’s works have been performed and exhibited in S
San
Francisco at Kadist Gallery, in Brooklyn at The Hand, in Cal
Calgary at
Esker Foundation and in Vancouver at Western Front, 221A
221A, VIVO,
Sunset Terrace, The Fishbowl and Polygon Gallery. Her wor
work has also
been released in conjunction with writing via The Operatin
Operating System
(Brooklyn)
(Brooklyn), The Cultch’s Soft Cedar and The Capilano Revie
Review’s Small
Caps(Vancouver).

